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Tony Oursler

FAUA, Z2—3—UEE
1979 AVITAIWNZTF A YRTATa—hk AT - ¥ 7=y ZLFERE
1957 FAUA, Za—3F—V&FNn

Solo Exhibitions

2024 Creature Feature and Imponderable 5-Dy /N\AS ~VZEMTEE, NAZ by, ZOUFM. ZXUAH
2023 TFuture Shock, Lisson Gallery, —Za2—3—%. ZXU%#A
'mAcHiNe E.LF.; Lehmann Maupin, Za2—3—7. ZXU#A
2022 MTony Oursler: Crossing Neptune; Michael Lowe Gallery. FotoFocus Bienniale, > >+ 7o, 7
INA AP AU A
MTony Oursler: Anomalous; 74k - TUE, O—HYX, X1X
MOptics / Side Effectsy Baldwin Gallery., ZX~R>, JAZ KM, ZAUH
TPareidolia (and other problems); Galeria Moisés Pérez Albéniz, ¥ KU —RK, A1V
2021 "Hypnosis (and other states); Zifergauz Gallery, %> 2 k - RF)LIIJLY, AV 7
"Tony Oursler: Black Box) &#iizEMiEE. =i, &5
2020 "'Hypnose, 7# hEffigE. Y b 75X
Lisson Gallery, —a2—3—7. ZXU%

2019 rei (Current); ARERME. AR, FE
MTony Oursler: Water Memory; FJ)LR - /R—JL, =Za2—3—0, PXAUSH
"The Volcano & Poetics Tattoos Dep Art Gallery, =5/, 419 UF
2018 Mpredictive empathy Baldwin Gallery. 7 Z~R>, JAZ KM, ZAXU A
Mear of the Cloud;y /X7 Uvy ¥ - 7—k - 77> K, Riverside Park South, Za—3—7, ZXU%H
ITC: the most interesting man alive; Lisson Gallery, Za—3—7. ZXU%H
2017 'Paranormal: Tony Oursler vs. Gustavo Rol; Pinacoteca Giovanni e Marella Agnelli. kU ./, 4%
U7
F'Sound Digressions: Spectrum; Galerie Mitterand. /XU, 75> X
MTony Oursler: bOt / flOw - ch@rt; Galerie Forsblom. A kv ZRILL, AT z—FT>
MTony Oursler: L7-L5 / Imponderable; CaixaForum, /N)LE0O7F, ARA >
TUnidentifieds; Redling Fine Art. AY Y EILR, ANLTAILZFMH. ZXUH
2016 MTony Oursler: The Influence Machiney T7 4 Y/\ZXKFE, 74 YN\Z, XAy kTR
TA*gR_3, Galeria Moisés Pérez De Albéniz, ¥ KU —RK, A1 >
"™M*r>0r) ¥AHY Y 3IMEMESIRAEMIE. ANV IIRILL, RV z—TY
MTony Oursler: The Imponderable Archive; ~\v L3R, /N\—RKKZE, 77— ¥ N\NKVY
. Za—3—70. FAUAB
Mimponderable; —a2—3— 7 AAEMEE. —2—I—0. FXAUSD
'TC: The Most Interesting Man Alives 754 A5 —EfE. J7—IZFM. ZAUA
>>pU3\*c<<y Hans Mayer Gallery. 7avEILRIL7. K1V
"Priv%te; Lehmann Maupin. &%, $E
2015 Mmponderable: The Archives of Tny Oursler; LUMA Westbau, Fa2—"J vk, X1 X
Classifier Cascades) Bernier Eliades. 77 %, Y ¥+
Mimponderable: The Archives of Tony Oursler; LY - 77> 77— 3>, 7L, 752X
Lehmann Maupin, —2—3—%7. ZXUA
Ftemplate/variant/friend/stranger; Lisson Gallery, AY K>, 4 FU X
fInfluence Machine; Blinc Festival Adelaide. Pink Flats, 77 L—RK, A—XcZ U7
2014 X ERGO Yy ZLRTIVY LAHIEMEE. PLARTIVT L, ASVE
/0 underflow; Oude Kerk. ZLARTFIVY Ly AZ%
"Obscura; Galerie Hans Mayer, 72 vt&J/LKIL7, K1Y
'Passe-Partout; Baldwin Gallery, 7 Z~R>, JAZ KM, PAUAH
2013 'Phantasmagoria; ' 2> « A)b=a., A)b=a2. N)LF¥—
'Glare Schematics) Albert Baronian Gallery, 7Y 2 v /L. R)LF—
"Thopped (popped)s Edward Hopper House. —a2—3—%2. 7 XY 7#/ Galeria Leme. %>/ 0O,
753/ Ekeberg Sculpture Park. #ZAA—, /LT xA
John Buckley Gallery, XJLiRILY, A=A KZUT
"Phobic/White Trashy JGM Galerie & Campoli Presti, /XU, 75>V X
strawberry ecstasy greeny TX/XX - LA - T kv, JxZR 459Y7
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TUFOs and Effigies; Arthur Ross Architecture Gallery, Za2—3—%2. ZXUA
Little Worldsy 7./ JLJLSEMTEE. \NTAM. R/, FAUH
Fagentic iced etceteray E>F 27 - 7—hEY5— =D, VU4 F
"The Influence Machine; ¥—bk - E¥'>, OY Ry, 1F¥UR
"Norte Sul Leste Qeste; /8y OEREMEE. H>/\vO, 735V
FOxt Variations; 313 Gallery, V)L, &H
'Denouement; FaMa Gallery, JxA—7, 419 U7
FSculpture; Jensen Gallery, ¥ RZ— A—X~ZUF
FSculpture; Jensen/Fox, A—U 3> R, =2 —Y—-3V R
FSuper Pop (and Not); Contemporary by Angela Li. &%&. FE
ltop-down-bottom-up.1 Gallery Paule Anglim. > 735> X3, AT AILZFM. ZAUH
MLapsed Fantasist; Galerie Hans Mayer, 72 vtJ/LRKILZ, K1Y
lFalse-Color Actions) Galeria Soledad Lorenzo, ¥ RU—RK, A1 >
Scribble, Adumbrations; Avlskarl Gallery, ARV /I\—=F>, T~ —2
'Face to Faces #—7 RBRAREMEE. A—T . TY~¥—7
TAs Above, So Below; Galerie Forsblom, NJLY Y%, 74>V SR
TOpen Obscura; Padiglione d'Arte Contemporanea, =32/, 1% )7
JGM Galerie. /XU, 75V X
Oi Futuro, VAT Yvxr0O, 73V
"Valley; Adobe Museum of Digital Media, > 21 >~
'Peak; Lehmann Maupine Za2—3—2, ZXU#H
'On/Off; Jensen Gallery, A—0 3R, =2 —Y—-3V R
"'Vertical Loop Tasks Baldwin Gallery, ZZA~X>, JOZ KM, ZXUH
"Number Seven, Plus or Minus 21 Faurschou Gallery. it&R. H[E
FAutochtonous too high; Le Carré Scene Nationale, ¥+ =374 I, 75V 2X
Paule Anglim, > 735>, AT AIL=F M. 7 XY /Baronian-Francey, 7Y a1 vt)L. N
ILF¥F—
MLapsed Fantasist; Galerie Hans Mayer, 72 vtJ/LRILZ, K1Y
lFalse-Color Actions) Galeria Soledad. AL >V, YRU—RK, ARA>
Scribble, Adumbrations; Avlskarl Gallery, ARV /I\—=F'>, TV ~X—7
'Face to Face; #—7 RBRAREMEE. A—T . TV~¥—7
'Gaze Heuristic (with Droll); Galleria in Arco. MY/ 45 U7
Gallery Paule Anglim. B> 735> X0, AT AIZFMN. ZXUAH
F'Cell Phones Diagrams Cigarettes Searches and Scratch Cards; Metro Pictures. —a2—3—7.
FAUAH
'50 Shillings Galerie Steinek, 7 1—>. #A—ZXKUZF
"'Void or Everything Ever Wanted; hAY bk - JLZF—K, bAY K HF5
"'Vampiric Battle; Mattress Factory., EvwWIX—=0 R VJILRZFM, ZXUH
Mock 2,4,61 7LT > VEffiE. LT YV, A—XKUTF
TFive Take Radius; Clocktower, Za2—3—7., ZXU#H
"Haze or Transparency with Friends and Colors; AGO. AV k., AF%
Tplatter Project #1) 723V 0V F M IEMER. —a—A—7. PAUA
Mrunk Mask Frame Hutchet Crutch Queen; Galeria Soledad Lorenzo. ¥ KU—R, ARA >
"High, Lisson Gallery, A K>, 1¥UX
'NixAlienClimaxCloudAxes House of Photography. €EX7 7, AY 7
'St. Rochy KK Projects, —a—AUYX, OYYEILA, FAUSH
"Project for Physic Garden; O K>, 141U X
TAWGTHTGTWTA; —=a—3—2. 7XYA
"Horizon Scander Jeus Gare du Nord, /XU, 735>V X
Jensen Gallery, A=YV R, Za—3Y—-FVR
"Project for Land and Beach, Gibbs Farm, —=a2—3y—3 >R
Mirada Pensante; El Tanque. Santa Cruz de Tenerife, X~ >/ La Regenta, Las Palmas de
Gran Canaria. A~ > /Centro Juan Ismael. ZITILTRY k5 S8, ARA V/Instituto de
America, 7 ZF+45, ARAY
TOoze; Lehmann Maupine Za2—3—2., ZXU#H
'Dum-Dum. Metalbreath. Wadcutter, Galleria Emi Fontana, =5/, 4% J7¥
'Recent Works, Galerie Forsblom, NJLY Y%, 74>V Z VR
'Phobos) Bernier/Eliades. 77 %*. ¥ 2 ¥/ Athens Gallery Paule Anglim, #>73>>x3, A
WI7AIZTFM. ZAUA
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"Million Colorsy ZxZ vV X, ZUVFM. PAUA
2006 Simon Studer Art, Ya1x—7 XA R
Blue Invasion; /\1/ K - J){\—% - /—R, Y RZ— A—XKFU7F7
F'Sound Digressions in Seven Colours; Nyehaus, Za2—3—7. ZXU%
Mhought Forms; Metro Pictures, Za2—3—7. 7XU#
'Good Vibrations: Visual Arts and Rock Musicy Palazzo delle Papesse. ¥ I}, 4% U7
'Spaced) Margo Levin Gallery, A% Y EILR, AT AILZFIM. FAYUA
Disposifs; GL Strand. ARY/N\—=4>, FY¥—7
Galeria in Arco. KU/ 4517
2005 Dispositifs) ¥a + KN - iR—AEZEMEE. /XU, 752X/ Domus Atrium, B 3¥>H, ARAY /
ANILY Y FHILEMEE. NLYYF T IUR
[Climaxy Kunstforeningen GL Strand, ARY/N\—¥'Y, FYY—7
Blue Invasion; Hyde Park, ¥ RKZ— A—X~Z U7
MTennis Palaces NILY Y FMILEME. ALYV F Ta VI VR
"Perfect Partner (with Sonic Youth); Barbican Art Gallery, O> K>, ¥ X / Alexander
Kasser Theater Montclair, —a2—v—3Y—M, ZXU 7
2004 'Phobos) Bernier Elaiades. 77%. ¥ ¥+ /Margo Levin Gallery, A% >YEILR, AT AILZTF
. 7 XY A/LLehmann Maupin, Za2—3—2. FXYUH
TUnky #—7 RBAEMEE. A—T X K1Y
Studio: Seven Months of My Aesthetic Education (Plus Some), #JLt—3ffigE. /XU, 75V R/
X hARYy ¥ UEMEE. —a2—3—20. 7 AYH/ Margo Leavin Gallery, OS> €A, AT AT
M. PAYUA
Bloby Galeria Soledad Lorezo, Y KU—RK, ZARA >
Braincast; ¥ 7 MLRIZKEE. Y7 ML, TV R PAUA
2003 Metro Pictures, —a—3—%7. 7 XY #/Jensen Gallery, A—0Z YK, Za—3I—FVNRK
Lisson Gallery, A~ K>, 1Y X
Paula Anglum. > 732> X0, AILT7AILZFIIN. PAUAH
Metro Pictures, —a2—3—7. ZXU%H
Jean Bernier Gallery
'The Poetics Project 1977-1997 (with Mike Kelley)s Barbican Art Gallery, O K>, 41U X
2002 Drawingss Lehmann Maupine, Za2—3—2. 7XU %A
MLuftmetall; Galerie Hans Mayer. a2y /L RILT7, K1Y
FShock-Rocky Z'L7Uk+vy— /=0« K=k - RU=TII, ARNTzZART7—L Y - Uy
K1y
lStation; ¥AY Y IUEMBLIRAEMPE. A~V IIRILL AV =TV
TParallel Lines; Galleria in Arco. ~kJ ./, 4% )7 /Studio d’'Arte Raffaelli, NL >k, 457
A—VIRAEME. O—~<. 15U7F
Galerie Steinek, T4 IF+, A—XAKUT
Drawings, CD-ROM, Installation, Videotapes, Pei Ling Chan Gallery and Garden for the Arts.
INVFEMIBKRE, BNV F, Ia—I T FAYUA
2001 Galerie Ghislaine Hussenot. /XU, 73> X/ Henry Art Gallery. ¥7 b, DYV VM, ZAUH
LYY PRAEMBL NLY Y7 ARA Y /RNLyxfbty 5 —, YRRy, RILKAIL / Koldo
Mitxelena Kulturenea, %> - €@/\XF 17>, ARA Y
Fluchty Lo Y YEfMigE. TLo >y, A—XKNUF
FAntennae Pods Transmissionsy Metro Pictures, —a2—3—%. 7 XY 73/Newcomb Gallery., 72
—L—=YKE, Za—FAUYX IAITFMN. FAUAH
Galerie Joan Prats, /N)LEO7F, ARA Y
2000 Sulfer, Glass, Silicon; 1000 Eventi. 235/, 4% UF
'Blue Transmission, Lisson Gallery, AV K>, 4 ¥UX
"The Influence Machine; Becks/Artangel Commission, VY —ik— - X ITF7, AV K>, 1F¥U X
Galerie Steinek. 71r—>, 477
The Empty Cabinets Henry Art Gallery, 7Y hYRZE. Y7 RIL TV RV ZXUH/
University Art Gallery. L7 A ZFKZ T« Td0 AILTAILZTIN. PXUA
Bernier/Eliades. 7T %, ¥U ¥ ¥
Margo Leavin Gallery, OY > EILA, AILTAIL=ZTFM. ZAUA
"The Darkest Color Infinitely Amplified) Ry k Z—XlifE. —a2—3—J. ZFAUH
TEVOL) HZXaI)L-4yY--aALyyay, TavAy, Rq4VY
RYERy - 25— (with Mike Kelly), /U, 75X
1998 Metro Pictures, —a2—3—7. ZXUAH
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Directions: Tony Oursler — Video Dolls with Tracey Liepold) /\—¥ 2 7R—VEffEE. TV v by
DC. ZXU%
'Videotapes, Dummies, Drawings, Photographs, Viruses, Heads, Eyes, & CD- ROM,; Galeria
Soledad. AL YY. ¥YKYU—K, AR /Galleria 1000 Eventi,., 25/, 419U 7 [/ I\ —I\—2
fite. N/ —I\—, RAYV/ JILAEME, YILAX— XTz—FT>
'The Poetics Project: 1977-1997, (with Mike Kelley). 74 U LEMifE. R, BER/RVER -
vry—. XU, 752 Z/N\)beOFEME. /NLEOF. ARC >/ Lehmann Maupinek Z2—3—
7. PAUN
"The Poetics) (with Mike Kelley), Patrick Painter, > %E=H. AILT7AIL=ZFM. ZXUAhH
Mudy, Institute of Contemporary Art, 74 27747 RYVILRZFM. ZAUA
Margo Leavin Gallery, OY > EILA, AILTAILZTIM. FAUA
TaVRY-FRATOV VN Za2VAI— KAV
ML R —RAREMEE, RILK—, 75> X/ Salade Exposiciones Rekalde, EJL/\A, AR Y
Manchester City Art Gallery, XY Fx 25—, 1Y R
TARVEME, TARY, QAT KM, ZXUAH
Gallery Paul Anglim. >73>>3> X3, AILT7AILZFMN. FAUH
Galerie Biedermann, X a2>AY, K1Y
FvroU—/IJWl. BR. BX
"Der menschliche Faktor — Das individuum im Spiegel der zeitgenosslschen Kunst; Hypo Bank.
Lot > 7Y/ Kunsthandel Achenbach, 72w &JLKILZ,. K+ /Video Room, White
Columns, —a2—3—7. ZAUA
"Videoskulpturen; Galerie Franck & Schulte, NJLU >, K1Y
Lisson Gallery, A~ K>, 1Y X
Metro Pictures, —a2—3—7. ZXUAH
Yo7« TIRAEME. FoTTId0 AILTALZTIN FAUA
Van Abbemuseum, T+ Y hR—7 x>, A5V5
Jean Bernier, 77X, ¥U¥ v
"My Drawings 1976-1996; Kasseler Kunstverein, A1y tJL. KA
Rum for konst, YI)LA—, RV xz—FV
Vaxr—TJRAEMEYT— Yax—T XA X
"'Video Installations, Objects, Watercolours; Musée des Artes Modernes et Contemporains. X k
AT TV
Wiener Secession, 1 I+, A—ZAKUF
MHysterical, Atle Gerhardsen, A 20—, /)7 x4
'System for Dramatic Feedback; Portikus Frankfurt. 75 >7 Z7JL k. K1Y/ A NS R T—=ILBRK
EMEE. ANZRAT=)b, 75V R/V21x—TRAEMEYY— Jax—T A(X
|77 TYNREME. TAYRR—T Y, ATV
'Video Installations, Objects, Watercoloursy A k5 X7 —/JLIRRZEME. ANFRXT—IL. 75V
Galerie Ghislaine Hussenot, /\U, 75X
TOuvres Récente’s; Galeria Soledad Lorenzo, ¥ KU—R, ZARA1>
Lisson Gallery, A~ K>, 1Y X
Jean Bernier Gallery, 77 %, ¥U¥Y+
'Dummies, Flowers, Altars, Clouds and Organs; Metro Pictures, —Za2—3—%7. ZXU#A
'Recent Video Worksy R/ JVILEMEE. R/ ILILe INTAM FAUS
Linda Chathcar Gallery. > %E=H. AILT7AIL=ZFMN. FAUH
HILY FILT =S (with John Kessler). YL 7L, A—X KU T
'Phobic/White Trashy ¥ a2 &%x—TJHRAEMEV I —. Yax—J. RA R/ VA NI ILTRAEME
vH—. NJLY>, KoY /Andrea Rosen Gallery, —a—3—7. 7XUH
The Living Room. > 735>, AILT7AILZFMN. FAUH
lkon Gallery, /N\—=>H L, %Y R/ Bluecoat, J/X\F—)L, 1F¥UR
Diane Brown Gallery, —a2—3—7. ZXAU%
'Dummies, Hex Sighs Watercolours; The Living Room, %> 73> X3, AT AILZF M. FX
U
The Pacific Film Archives, > 72> X0 AT AILZTFMN. ZAUH
The Cinematheque. > 72> X0, AILTAILZTFIN. ZAUSH
MR=IL7 A= )LZBERE MYy —. Ny T77O0— Za—T—U, FRAUSH
Diane Brown Gallery, —a2—3—7. ZXAU%
The Kitchen, —Z2—3—7. ZXU#%H
TOn Our Own; The Segue Gallery, Za2—3—7., ZXU#H
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'Relatives; (with Constance Dedong). The Kitchen, Za1—3—7. 7 X' 7/1/ Rockland Center
forthe Arts, DIRAN - FAFPFP Yy, Za—3A—0. PRYUHN/IF NLEME. 7ok 7XY
N 2YvF—IFF— FLARATIY L, #AF>% /ECGTV Studios. 77771k, K1Y
"Drawings, Objects, Videotapes) Delta Galerie. 72 v&ILKILT, K1Y

TANT T UEME. Tyvky, KAV

Collective for Living Cinema, —a2—3—%7. ZXUA

N—E)LHIIRAREME, N—tI, XR1X

Bobo Gallery. > 73>y X0, AILTZAILZFM. ZAUH

Delta Galerie. 7avtJ/LKILT7, KoY

MTony Oursler's Worksy Le Lieu, ¥Rv % - Y54, hF4

IConstellation: Intermissions Diane Brown Gallery, —Za2—3—%7. ZXU 7%

Western Front, /\>7 —/\— h+%

MTony Oursler and Constance Dejong, (with Constance Dejong). LACPS/EZTV. OY Y EILA, 71
WI7AILZTFM. ZAUA

The Kitchen, —Z2—3—7. ZXU#%H

FSpheres of Influence; RYERy - Y& — NI, TFSVR/ Za—--ZVTky - F=Y,
SYVAA. AT AIWZFM PRUB/ZAHA—RKRZE /R AYT - hLyY - AT - 7=k 7
K- FH1>, /KA T7M. HF+%/Boston Film/Video Foundation, R k> ZXYUH
Kijkhuis. \—%', AS5>%'

N—EILEFRER, N\—FEI. Z1X

The American Center, /X, 75> X

TILT NEMEE. TILT K~ ASVE

UIAVEREMNE VIV, 7IVR JN—EILERER. N\—EL. X1 X

Anthology Film Archives, —a2—3—7. ZXU%H

-7, L-5; The Kitchen. —Za2—3—2. 7XU%#A

David Mo Gallery, —a2—3—7. ZXU#%H

La Mamelle, > 72> X0, AILTAIZFMN. FAUSH

"My Sets; Media Study, —Za2—3—7. ZXU%H

'Son of Qil; A Space. hAY k., HF%

Los Angeles Contemporary Exhibitions/Panic House. A% > EILRA, AT AT, FAYUA
'X Catholicy (with Mike Kelley), 3> R - /\Ov ¥ - XZFtEY5—, QY YEILA, AILTAILZTF
M. PAYUA

TA—N—F—h -EYI— IXTFRUZ IRYIM. FRAUA

Boston Film/Video Foundation, Za2—3—7. ZXU#%

TA Scene; P.S.1 Contemporary Art Center, Za2—3—7., ZXU#H

Complete Works; The Kitchen, Za2—3—%. ZXUA

Soho TV M/T Channel 10, Za2—3—7. ZXU#%H

University Art Museum, L7 A L= RZE N—=UL— AILTAILZ=ZFIMN. FAUAH

'Video Viewpoints; =1 —3—7ERFEME. —2—F—0. PAUA

VATEMEMBRMAE., YA, 1Y /M. ZXUA

>
v

Selected Group Exhibitions

2024

2023

2022

2021
2020

MPerpetual Mutation; Can Balaguer. /VLY, ARA >V
L'archéologie des Fluides; ¥ 1 ®%—J ST - BEEEYEE. Y1x—7. X1X
TEMOTION - L'arte contemporanea racconta le emozioni DART, ¥4 X +~A FI)IL 75VY 7. A—
N, A9U7F
"Smoke and Mirrors: Magical Thinking in Contemporary Arty RA 5 bV EfEE. Z7OY M. 7XY
A
"Mouthpiece; New Media Gallery, —Za2—7x ANV X5— HF5
'Plasmata: Bodies, Dreams and Datay RF«4AY - ko - PLAR, AF IRy 5— 77
X FUYY
MPavilions, Lisson Gallery, —Za2—3—2. ZXU#H
'Douglas Gordon...and his friends; Albion Barn, A YV X7 4#—K¥v— 4 F¥U X
'On Everyone’s Lips: From Pieter Bruegel to Cindy Shermany T4 JL7 X7 I)LY =B, T4 T R
TINo. KAy
"Noire Lumigre; HOW Museum(RfiigE) . E£i&. HE
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Must Connecty YA TRMAEME. AT AU /MM FAUA

2019 FCan It Really Be 20 Years Already? Art in Our Times, Contemporary Masters, and Philanthropy
RWIYV—=R - AL I3 Y/TxFIN\NTR XATFI ZAOUFM ZAUAH
Mreesy N7 « TRAEMEE. /XU 752X
FAlmost Human: Digital Art from the Permanent Collection; %> ./ E1iifg. > /L. AL 7#IL=
M FAUAS
The Dark Side: Who's afraid of the dark?; Musja, O—~. 4% U7
Dark Pathy #—27E&7#., RIN—h, FRAXZTM, A—ZALZUTF
Gorillas in Our Midst; Museum of New and Old Art, R/\—k, #ZANYZ7M, A—ZAKZUT
'New Age, New Age: Strategies for Survivaly 7/R—ILEMEE. AT, 41U /AN, ZXUH
lFaszination Gesicht; Vogele Kultur Zentrum, 7514 IT>/\y/\{ X1 R

2018 FEverything is Connected: Art and Conspiracy; Xy k-7OAY— Za2—3—7. 7XUAH
Artists as Innovators: Celebrating Three Decades of New York State Council on the Arts/New
York Foundation for the Arts Fellowshipsy =2 —3—Z M K%E I 2T/l - N—RF ¢ EifidE.
Za—/NY, Za—3—7. PAUAB
'Before Projection: Video Sculpture 1974 - 1995, MIT Y RN -EYV 277 -V 45— TV
vy, IYFa—ty VYN, ZXYUH /Sculpture Center, Za—3—20., ZXUH
"Puppets: World on a Stringy ¥ zJLIN\—1818E. ¥ )LIX\—=> K—=FV RN, ZXUH

2017 TAge of Terror: Art since 9/11, FE¥SEYE. OV Ky, 1¥UX
Malking Pictures: Camera-Phone Conversations between Artists; X kARY % W EMEE. —1—3
— . PXAUR
"Winding the Clock Back: A contemporary archeology of video; LOOP 7 = X7« /L. /N0
FoARTY

'Face and Ildentity; ¥ X HR— Ny R - F—htEyd— YILTHR— TI¥—7

F'Second Nature; K11 Art Foundation. &%, FE
TExpect Miracles! The Museum as a Cabinet of Curiositiesy 7L AZEMEE. TI)LAL. K1Y

2016 Creature; H - JO—NKR. OYYEILR, AT AIZFM. ZXUH
FArtists Choose Artistsy /XUy ¥ 3 - P—hk - Ta—YFPL, Za—3F—0. PXUH
FStonebreakerss Young Art Gallery, AU > EILRA, AILTAILZFM. ZXUH
TA Perfect Matchy £+ 37— - 77 - EFIR . TavAy, Rq4VY

TCosa mentale. Imaginaries of Telepathy of 20th Century Arty RYERY - ZYF— - XyY, Xv
V. 77X
MLa vie moderne; £ 13[EJIAVYETYF—L, YTV, 75VA
TAmerica is Hard to Seej Ay h=—%fiifE, —a2—3I—U. FAUSH
F'TRANSMISSION: Legacies of the Television Age; £ Y PEIZEMEE. XKLy, A—XKUTF
"The Triumph of Love: Beth Rudin DeWoody Collectsy /— kY 3EffifE. DI RAN - JX—L - E—F,
7Y FAUR
TFuture Seasons Past; Lehmann Maupine Za2—3—7., ZXU#H
Blinc Festival Adelaide; 7 7L —K, A—XKZ U7
H.JO0—R, O VLA AILTAILZFH PAUS
2014 "Momentum: An Experiment in the Unexpected; >/ EEMifE. >/, AILTAIL=ZFM, X
A
Disturbing Innocence) curated by Eric Fischl. The FLAG Art Foundation, Za2—3—7. ZXU%
[Four Drawings of a Farmery Bureau, —a2—3—7. XU A
A Collective Invention: Photographs at Playy E—HYREZEKEYE. —2—I—0. FAUS
M plus 1 equals 1) EY NUA—JLIRREME. EVNUA—IL. hF5
2013 Disembodiedy 7' —7 2> REME. 7 U—T YR, ANAAM FRAUS
"Mike Kelleyy R ERy - EvF— XU, 75V
MThe Influence Machine; ¥—bk - E¥'>, OY Ry, 1¥UR
'Crossed Circuits: Norte Sul Leste Oeste; > /X7 LEREME, T >/Xo0O, T3V
2012 "The Royal Familyy A/ 7—R - £vSU—-OY VM- AR=Z, OYKRY, 41FYZR
Glasstress New York: New Art from the Venice Biennales; S 2 —Y7 LA 7. 7—Y. 7Y R.7HA
Y, Za—3—7U. PXUAH
2011 MParadise Lost) 1 X% > 7 —LBRAEME. 1 X5>7—)b. ML
FOff the Wally &5 = RRAESMEE. RIL b, RILLHIL
The View from a Volcano: The Kitchen’s Soho Years. 1971-85; The Kitchen, Za2—3—7. 7 X
A
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FCLAP) N—RXZE/ANvEJLEME. 7FHYT—IL AY ARV Y, Za—3—7. FAUA
Blink! Light, Sound and the Moving Image; 7> /\—%fii#E. 7> /\—, JAZ KM, ZAUH
Let the Healing Begin, Institute of Modern Art. 7YXy, A= KZ U7
TAnonyme Skulpturen. Video und Form in der zeitgendssischen Kunsty 773X - ¥vSU—, 1V
AWy, A—=ZAKUT
"Nothing in the World but Youthy #—7—- Y7 YRZU— Y—F1 bk 1FUX
'Night Scented Stock; Marianne Boesky Gallery, Za2—3—7. ZXU#
Glasstress) B854V T RFT7 - ETVF—LHHEARY M, TR, A FU7F

"The Way We Are Now: Selections from the 21 st Century Collection; ¥~ ¥ 77 1 ZE{iEE.
TA. ANAAM FAUA
MUnrealy /\>o —/\—Z%fiigE. N> —I\— hF5
"Fourteen Againy F /LY —XEfiifE. —2—3I—J. PXUSH
MJulia Stoschek Collection - | want to see how you see; Haus der Photographie/Deichtorhallen /\
YINT NTIWT Ry
'C’est la vie! Vanités de Caravage & Damien Hirsty ~- 3—/)L3EfEE. /XU, 75V X
'Spazio. The Scene and the Imaginary, % U 7Eiz 21 tHigEMEE,. A—~<. 15 U7
'Things Evoke Feelingsy 73+ X R 74 BREMREYY—. TILy+ T, R—5V R
"Corso. Werke der Sammlung Essl im Dialogy Ty RJLEMEE. YORY—/ AT, A—AKNUTF
MLarger Than Life Stranger Than Fictiony 11 BV LAY 75X 71w Y - NJITYF—L, 7L
v\, K1Y
'Dessins contemporains — Collection Florence et Daniel GUERLAIN; 7>V vEffigg, JHv Y
DN A BN
FOff the Wall Part 1: Thirty Performative Actionsy 7R+ v N Z—3EffffE, —a2—3A—7. 77X U A
'Ordinary Madness; A1—%F¥—EffiE. v VIN—J | RYIIARZFM, PAUA
Five in Istanbul: A Selection of Artists from Lehmann Maupin Gallery; Borusan Muzik Evi, 1 X%
>v7=)b. ML
"The Rhythm of Istanbuly ZZ/X>J - HF k. 1 ZAF>T=)b, MO
Ml Trucco e le Maschere; Byblos Gallery, XO—+. 45 )7
"Huésped. Coleccién Musac en el MNBA) ZILEY FYEMEMEE. JT/AFZA LA, ZILEVYFY
TArt and Electronic Medias Bitforms Gallery, —Za2—3—2. Z7XU%#A
Surrealism and Contemporary Art: Subversive Spaces; AV kY - Jr—=— UAUv I v
— 1F¥UR
TAnimated; Centre d’Art Bastille, Z)L/—7I)L. 75>V X
"Underwatery Western Bridge. ¥ 7 KL, TV RV XU A
MLisson Presents 3, Lisson Gallery, AV K>, 1¥JX
MHistoires a I'ere numérique. Werke aus der Sammlung.: Espace Multimédia Gantner. /\—tJL. X
A4
Plastic Culture: Legacies of Pop 1986-2008; /\U X{&#E. L ALY, SYHYv— 4FUX
IXIV. Quadriennale di Roma; A—~ - 77 RKL>Y7F —L. A—~. 419U7
FSubversive Spaces: Surrealism and Contemporary Arty 7« v N —XEME. XVYF T RAT—. A
FY X /Kunsthalle, Ta2vEILRILT, K1V
"Boule to Braid; Lisson Gallery, O~ K>, 41U X
MListen Darling..The World Is Yours; TUX - 77> F7—ya>, AV ahAaCva, RILNAHIL
lCalifornia Videoy J + I—JL - &7« EMfifE. OV EILR, AT AILZFM. FAUH
"The Cinema Effect: lllusion, Reality, and the Moving Image. Part 1: Dreams, /\'v ¥ 2 R— > EffEE/
FERER. 73> k> DC. ZAUR
'Sonic Youth, etc.: Sensational Fix; LiFE International Space for Emerging Arts, H>=7+t—
e 72V R/ILEAFY RIWVF—/ 45YT7) VVAMNN—L TavEILRKILT, TavEILRIL
7. RA4Y /RILA—BREME, VILA— AT z—TY/ TLTEAEREYY— FINF, AIRTY
FSlightly Unbalanced; ¥Adx{tt>4—. YA 41U /M. ZPAXYA/OY RVEME. A5
A AFT/NT N VEME N\NYT ARV VAR R=IZFI, FAUSH/ Oy RIViR—
W FP—=hEYd— AVFUA HFF/eUT—REME. ZT7AITY M ILAITHMN FAUS/
IN—Fy NEMTEE. Yy FEYR, K=Y ZFM. ZXUH
rJembrasse pas; Collection Lambert, 7«1 =35>, 752X
"Pompidou Centre New Media 1965-2003; Museu Nacional de Arte Contemporanea. F 7 NE3iz
HAEME. YRR, RILNAIL
MBorderlinesy NILT YV EMEE. NILT >, /LT z—
Mheater Without Theater; /N)LEOFBEASEME. /N0 F. ARAI Y/ DA—H— - T—h - EVH
— SRFZIRVR, ZRYIM PRAUS
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fContemporary, Cool and Collected; X hEMEE. v —Av b, /=X - AAZAFM. ZXUH
"Maski James Cohan Gallery, —Za2—3—%. ZXUHA
'Playback) /VUIILEASEMEE. /XU, 75V
Don’t Looks T EXEME Xbtrd—. Yz XU— ITFa—ty VI ZAUD
'Chelsea to Caochangdi; Chambers Fine Art. JtiR. H[E
"To Be Continued... ;1 YHYY 3HEMEBLIRNEMUE. A by IRILLA, RV —FT v
"Her (his)toryy ¥V 57 AEMMBE. 77%, FUIv
TPanic Attack! Art in the Punk Years; /\—EAY - 7—hk - ¥+ ZU— OY Ky, 41FUX
Mnaugural Exhibition: Wrestle; /\— R KZ/~Nw )LEMifE. 77— > ANRY Y, Za—3—
7. PAUR
Metro Pictures, —a2—3—7. ZXU%H
'Rockin Roll Vol. Iy /L z—EVJEMiEE. /e —EYT, Avxz—FTY
MPassion for Arty TRIVBEAEME. VAXY—/A T A—AKNUF
rSympathy for the Devil: Art and Rock and Roll Since 1967, ¥ hJRAEME. YhI 41U /A
e PAYA/EY NIA—ILRKEME. EVNUA—IL, HF5
2006 Whitney Biennial. /R h=—%ffifE, —2—3F—20. FXUN
Mnto Me/Out of Me; 7 YA N Tz LT BRREREYY— NILUY, K1Y
TOn/Off; FRAC OL—X, Xy, 75V2R
MpenHouse; TU /R - 77vF—yav:aAvFyRsU—- - F—k--ALI¥3a>, YRRy, R
NI
FSuper Vision, Institute of Contemporary Art. RA K>, YYFa—tyvYM. ZXUH
TNew York New York: Fifty Years of Art, Architecture, Cinema, Performance, Photography and
Videoy Z'UNIT« - 74— L, £+ O
2005 FGuardami, Percezione del Video; Palazzo delle Papesse. Centro Arte Contemporanea, I 7.
157
F14EAO-Y - V7 RLYF—L, O—VELEREME. O—<, 19U 7
2004 'Content: Rem Koolhaus and OMA-AMO, FEIZEMEE. NILU >, R/ X MNVLEMEE. Ay
TVETL, ATVE
TLonely Planet) KF=AMTEE. %Ki, BHA
'Videodreams: Between the Cinematic and the Theatricaly 7> XNN\NTR - 53—V, IZ—Y, #*
—XNUT
"North Fork/South Fork: East End Art Nowy /XU w32 Z—hk Z2a2—YF7L, Za—3F—9, 7XY
5
TAn Exhibit and Private Auction; Marianne Boesky Gallery, —Za2—3—%7. ZXU#A
TAt years end, rethinking the Family of Many De Appel. ZARXFILT L, A5
The Print Shows Exit Art, Za2—3—2. ZXU%#A
A fripon fripon et demiy Collection Lambert, 7 J1=3>. 75X
'Bodily Space; Albright-Knox Gallery, Za2—3—7. 7 XU %
'Freud - The Creative Analysis of Analysisy JXFHy hRZE. A= ARXFHY M. FAUH
MLoachim Plum Collectiony T a—Y7 L - JF7IN\TR, JL—Tz. K4V
"Making Visibles Gallery Faurschou, IRYV/I\=7>, K1Y
Disparities & Deformations - Our Grotesque; 5BV Y 7z EEN VIV F—L, Y57z, =
a—XFIOM. PAUR
MLandscape and Memory) Z b T vy - BV — AT - BV F7—b, ISV RAFIYT, AR
%
Metro Pictures, —a2—3—7. ZXU%H
N'Visions of America: Contemporary Art from the Essl and Sonnabend Collection; Kunst der
Gegenwart, V4 —>, A—AKZ U7
Galeria Soledad Lorenzo, YRU—R, ARA1Y
2003 'VideoMix, Arario Gallery, Fa>v7+>. &E
"Mars: Artand Wary /AL - FvZU— 53—V, 53—V A—ZAKU7T
"Mysticy YHFa1—tEyVEMAKZE, RALY, YYFa—tyYM. 7AUA
Drawingss Metro Pictures, —Za2—3—2. Z7XU A
"Yanomami: Spirit of the Foresty AL 7« TIRASEMEE. /XU, 752X
"Video +1 Carl Solway Gallery. >+ 71, ANAAM. PAUS
'Skin: Contemporary Views of the Human Body, ¥+ 7V Y EJLRREME. Yv oV e, 7OY
S FRAUS
'Mystic; Sandra and David Bakalar Gallery, YU Fa1—tvyVEMAZE. RS>, IXYFa—tvY
M. PAYUA
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De Jong, OurslerZansky Installations; Rockland Center for the Arts, VI XAk - FA Vv, Za
—3—7. PAUAH
MLa Vista y la Visidny /N\L ¥ Y ZBEAEMBE. /LYY 7, ARS Y
'Fast Forwardy o'y - ALYy ay, A—INAI—T - F—k - FYR - X747 - 2VH—
. W=ILAIL—T, K1Y
TArt, Lies and Videotape: Exposing Performance; 77—k - U/X7—)L, UNNT—)L, 1FU X
MLuxs; Andrew Jensen Gallery, A—2 2> K, Za—3—3> K/ Mark Hutchins Gallery, 7z >k
Y, Za—Y—-5VR
'Hautnah: Die Sammlung Goetzy J+4 % - Yahov o, TayAY K1Y
TParole; Galleria Civica di Arte Contemporanea, LYk, 445U 7
'Slow Motion; Ludwig Forum fUr internationale Kunst, Aachen, K-
FContemporary Collecting: New Art for Manchester; Manchester City Art Gallery, Y~ F x X%
— 1F¥UR
"THommage an Rudolf Schwarzkogler, Galerie Krinzinger. 71 —>. #A—XKU 7>
'On Perspective; Galleri Faurschou, IRXRV/N\—TY, TYN—7
MThe First Decade: Video From the EAIl Archives; =21 —3—7:8EfMEE. —2—3—2. ZXUAH
The Uncanny; /\> 7 —/\—3ffifE. N> I —/\— Hh+¥
Metro Pictures, —a2—3—7. ZXUA
"Vue de Prés/Close Ups Cuchifritos. —a2—3—2. ZXU#H
"Portrait as Performance; Hand Workshop Art Center, Y FEY R, N—=IZFM., ZXUH
"New York Renaissance: Masterworks From the iR+ v h Z—3ffffEy /XTvy VA - LF7—L. =5
I ATU7
FGarten Landschaft OstWestfalenLippes; 2L 7UkEv— /)= - K=K - RU=TJLU, KAV
MLos Exceosos de la Mentey 7Y # LY FPRAEMEY Y — EE—=Y v, ARTY
'Ce qui arrive; 1)L7 « TIRAEMER. /XU 752X
Cardinales) 7« —EREME. J—0. ARAY
Video Actsy P.S.1 AV FYRZU— - F—h - BZYH— Za—3I—2. 7 XY H/Institute of
Contemporary Arts, OV K>, 1¥UX
'Body Electric: Video Art and the Human Body, F—7 7w REMEE. Fv¥abll, 7xI—IM. 7
XUA
lLife, Death, Love, Hate, Pleasure, Painy ¥ JIRAEME. ¥ HI. AU /AN, FAUS
'Ghost; Ciocca Arte Contemporanea/Claudia Gian Ferrari Arte Contemporanea, =5/, 419 U7
'Black Box: The Dark Room in Arty NJLVEEE. RN—Y, X1 X
MTony Oursler. Mike Kelly. Jim Shaw; Galerie Biedermann, a2 >AY, RqVW
Switchy A 27 —)LRAEME. VA—TF>, 753V
TElectronic Maple: Human Language and Digital Culture in Contemporary Art; Center for Media
Arts, Za2—3—7. ZXUAH
"Wechseltrom - Alternating Current; Sammlung Hauser und Wirth Lokremise. > AL >, X+
A
Das innere Befindeny YbEF>ya ¥+ VEME. 77 Ry—Y, VeTFryadr1y
'God Is in the Details; ¥ 1 x—7HAEMEY Y —. Ya2x—T. R1X
"Memento Mori; Galerie Jérome de Noirmont, /XU, 75> X
FArtcité: When Montréal Turns into a Museum; £~ b UA—JLIRREME. EV N UA—)L. HF5
FA Contemporary Cabinet of Curiosities: Selections from the Vicki and Kent Logan Collection; 7
V=T - T7—=htrd— AILTAIZTFRE ATV R ALTAILZTMN FXUAH
Melevisionsy VY AKNN—=L - 94— Ta4—> A—RXAKUF
'l Need You to Be Therey /\—RXEX{tIAREZYSY—. 7HoT7—=IL > ANRY Y, Za—3F—7,
FAUAH
"Heart of Glass; 74—V XEMBE. —a—IA—F. PAYHN/IZT7 8- AD>Y)L, AV Ry, 4%V
A
Collaborations with Parkett: 1984 to Nowy =1 —3—27:EREMEE. —2—3—2. FXAUH
'm Not Here: Constructing Identity at the Turn of the Centuryy X7 /\FEMEE. /\YU Z/\—=7
RUVIIRZTM. ZAUH
'Recent Acquisitionsy Ow ¥ 74— REME. 41U /M. ZAUA
MLateral Thinking: Art of the 1990s; ¥~ 7« TIRMAEME. YT« I AILTAILZTHM. 7 X
DA/ ABSR-RAFVVTR - TrAYy - P—h-EYy— IOZK - A7V IOF RN 7
AVUN/FT—=RIYR - ALyI. TYREME. N/ —TD7— Za—N\YTIv—MN FAUR/TA Y
EME. TR ANAAM FRUS
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1998
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MOutside of the Box; E7AVSKRE AVFYRIU—F—K- - Za2—IF7L F2/)X 7OJFN
FAUAH

FOff the Grid: Works on Papery Lehmann Maupin Gallery, Za2—3—%7. ZXU7%

TAppearance; Galleria d’Arte Moderna Bologna, 1% )7

"Wanas 2000, Wanas Foundation, 17U Yo, A0 z—7>

'Film/Video Works: Lisson Gallery at 9 Keane Street; Lisson Gallery, O~ K>, 41U X

F'Sinn + Sinnlichkeit: Koerper und Geist des Bides; "z —7JI)IY « Za— - Za2—Y 7L, JxH—
T RAR

"Media City, Seoul 2000; Contemporary Art and Technology Biennial. VvV 7JL. &[E
F'Spectacular Bodies: The Art and Science of the Human Body from Leonardo to Now; -7 —
R-FvrZU— AYRY, 1FUR

"Hitchcock et I'art: coincidences fatales; £~ bYU A —)LEMEE. EV MU A =)L, AFF/RUER
ey — KU, TV

fich ist etwas Anderes; K21 MNiZZEfMigE. TavEILRILT. KAV

"Moving Picturess Real Art Ways, /\—hk Z74—R, OAXFHy M. PXUAH

'Bizzaro Worldy I—%J - 774>V F—hk - 2a—YIFL, O=YY - - ALYI, TAx—F— - )X—=D,
7Y FAUR

Blurring Boundaries: Installation Art 1969-1996, %> /EEfiifE. Y~ /L. AT AIL=ZFM. 7
XUA

'Head Over Heels into the Millennium,; E> kY A—)LEMEE. EVMUA—IL, HF5

MLimited and Unlimited Editions) Artists Space. Za2—3—7. ZXU#A

FExorcism/Aesthetic Terrorism; City Collection Rotterdam, Ay 7Y% L, A5

'Présumés innocents: L'art contemporain et I'enfance; M) K—IRASEMEE. RILK— 750X
Metro Pictures, —a2—3—7. ZXUAH

Mluminationsy 72 2> REMEE. Fy I, /—XAAZAFHM. PXUA

TAmerican Art Today: Fantasies & Curiosities; 7AY FEEXZ. 7OX MEME. ¥~ 73, 7AY
TP FRAUS

'00, Barbara Gladstone Gallery, —Za2—3—7. ZXU%

'Wild Life; Reynolds Gallery, UwFEY R, N=IZFM. ZAUHA

rOfficine Senza Nome; Polilab 2000, F>F—/. 4% 7

MLong days, longer nights; Galapagos Art & Performance Space, —a—3—7. ZXU%
'Collecting Ideas: Works from the Polly and Mark Addison Collectiony 7 > /\—ZffifE. 7> /\—.
JAZ RN ZAUA

"Heaven: An Exhibition that Will Break Your Hearty 72 v EZJLRIL7EME. TavyEILRILT, Ko
Y/ T—hk - FvIU— UNT—), 1FUR

"'Wande/Wall Worksy J«Z «Yabkmwy, TavAy, K4V

'US to Art 1950-2000; Studio Casoli. =2/, 4% U7

The Edge of Awareness) Triennale di Milano. =5/, 415 U7

FSammensatt - Composite; AXF LIRAEMEE. A 20—, /L7 —

Double Lives; /NLEA+rxitery— NibteaF ARA Y

Video Cult/ures; H—ILAI—T - F—hk - PR - AF4F - BZVHT— A—ILXI—IT, K1V
FAmerican Century; M-y h=—%ffffE. —a1—3—7. ZAUA

FSkiny TATHME BAEMtYY— PTXR FUIv

Mriennale Exhibition: Sentiment of the Year 2000, =5/ - NUIYF—L. 25/ 45U7F
"'Millennium My Eyel; Y N UA—JLEME. EVNUA—IL. HF5
FOMAIRAYYT—=)L-ETVF—L. 1AF>VT—)L. kL3

Drawn by...; Metro Pictures. Za2—3—2., ZXUAH

'Rewind to the Futures RY=fifiR. M. KA

FSalome: Images of Women in Contemporary Arty Castle Gallery, Za—3—7. ZXU%H
Collectors Collect Contemporary: 1990-1999; Institute of Contemporary Art. X k>, YHF
A=YV, PXUAH

Der Anagrammatische Korpery ¥V —JLEMMEE. 2 /)YY—Ya25—0, A—XAKNUYF/A—=ILR)L
—I 77—k PR XFqT7  -EYT— A=ILAI—I, R4V

M'm Not Herey X /\FZEMifE. /\U ZN=T | RYVIRZFI, FAUH

Life Cycles; BEEMF v — SV sk, KAV

'Get Together: Art as Teamworky 7« —>EMiE. V+—>, A—XAKUT

Electronically Yoursy #3337 )L - iR—hL—FF¥SU— OYRY 4FUZX

'Reservate der Sehnsucht/Zones of Desire; ZJ)Lh»J)L70O - 574, RKILMAY N KoY
'Video: Tony Oursler,Bruce Nauman, Sam Taylor-Wood, %> 7 5> Y X EREME. A7 A/)L=
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M FAUAS
g4y F—L, Yoo, I3V
Gian Enzo Sperone. =3/, 41 %U7
"Presumed Innocence; Anderson Gallery, /N\—YZ7 - QEV D )LAKRE, Uy FEVR, =Y
M FAUAS
"The Secret Life of Clothes; FAHAFHE. \E. BAX
"Mysterious Voyages) RAEME. MILFEF. XU—FY K|, PAUA
TExterminating Angel; Galerie Ghislaine Hussenot, /V'J. 73> X
F'Spectacular Optical; Thread Waxing Space, Za1—3—7. 7 XU A
"Pop Surrealismy ZJILRY w FERAEMEE. VyF70—ILR. IxFAY RN, ZXUHA
FAvatar; De Oude Kerk (IB¥%) . PARTIVI L, A5V
'Bathroom; Thomas Healy Gallery, —a2—3—7. Z7XU#
'Machtig gewaltig: Internationale Videokunsty ACC ¥+ 23— - 74X —J)L. IV 7ZvY. KA
P
TConnections and Contradictions: Modern and Contemporary Art from Atlanta Collections; T¥E
J—KZ AIOXEYEE. 7RIV, Ia—IF7MN. ZFXUH
"From Figure to Floor: Sculpture in the Twentieth Century; )L A+ —F—3ffE. )T A+—F
—. TARAVI VM. FRAUA
FEmotions /\> 7LV BRAREMEE. /\>TILT. K1Y
Ml Love New Yorky JL— k7 B EffTEE. 7LV KAV
Bowie; Rupert Goldsworthy Gallery, Za2—3—7. 7 XU %
TEscenes de L'lmaginari: Festival internacional de Teatre visual i de Titelles de Barcelona XXV
aniversariy /NLEAFERIZER. NLEOF. ARAY
Ml Love New Yorky JL— k7 £ EffTEE. 7L, KA
M100 Artists See Gody Z7 —FZFEME. 7 —F - E—F. AT AIL=ZFMN. ZAUHA
JIN—=V ZFERREME. N—Y=F - E—=F, N=IZF7M. 7 XY A/ Institute of Contemporary
Arts, AY Ry AFUR/ IFVEME FUT7ZVV RO AT AT FAUA/
Freedman Art Gallery, Reading. RYVIARZFM, ZXUH/F—o oy RiBYE/EME. Fvyal
e TRY=I ZXUA
Whitney Biennial. /R h=—%ffifE, —2—3F—20. FXUN
TAnatomy of Space and Times 77 7 v 3 V&g, &£E. HR
FGothicy Institute of Contemporary Art, RA LY, IYFa—Ev VM, PXUSH
"Made in France; RV ERy - v &— /XU TIV R
FScream and Scream Again: Film in Arty ~NJLY Y £FRAREMEE. NLYvF 705V R
Paule Anglim Gallery, > 72> X3, AT AILZFM. ZAUH
NIV R—RAEME. RILE— 75X
'50 Positions on International Contemporary Art: Video-Portraits and Works) 7' L4 >V Effig
VA=Y A=RKUTF
MMechnological Drift; Lawing. Ea—X k>, FFTIM, ZAXUSH
Documenta 10, AvEIL. K1Y
Skulptur Projekte. T 2> X5—, KA
Body; =a— YT U —)LMNIEME, YR=Z— A—ZAKFUF
The Digital VideoWall Ov 27z 5— - €Yy — Za1—3—7. ZXYUNH
"Engel: Engely 7+ —>ZEfMiBE. T« —>. A—X KV F7/Galerie Rudolfinum. Z7Z/\, ¥z 1O
Mdentité; ¥ 1 Xx—7HRAEMEYSY— Y2x—T RA1X
Barbara Krakow Gallery, A LY, YHFa—tv Y., ZAUH
Mnstallations/Projectsy P.S.1 AYFYRZU—+F—h - &Y ¥— Za—3F—0, PXAUH
"'World Wide Video Festivaly 7 AR T IVY LHULEME. PLAXTIVY L, AFV5
lZones of Disturbance, Steirischer Herbst 97, 25—V, A—X KU 7
'Der Menschliche Faktor: Das Individuum im Spiegel zeitgenossischen Kunst; Hypobank
International S.A. L7 E>TILY
A—Z4 - TJO—KR - T72)—=T7y7—yay, YYFEZN, ANLTAIL=ZFMN. PAUA
"Never Walk Home Alone; The Photographers’ Gallery, A> K>, 4 X
'Elsewhere; Galerie Froment & Putman, /{U, 73>V X
FScream and Scream Againy 77 27 #— RRREME. AvIXTA—R, 1FUR
"Moving Structures; Lehmann Maupin, Za2—3—7. ZXYU#
'New Persona/New Universe; LAMRILY «- RF7—Y 3>, ZO—LYR, 49 YU7F
'Being and Time: The Emergence of Video Projection; A 754 b=/ v A&, Za2—3—
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I FRINIVZTIVy VEME. TIL—LT71—ILREILZ | SYHUM PRUA/R—-rZVRE
i, AL IV R—3Y R/ Ea—X b YREREMNE Ea—Xb>. FTFYRIMN FXYUAH/SITE
SantaFe. Y%7, Za—XFYOM. ZAUH

"Portretty  AOEIZEME. AXO—. /ILVz—

'Hide and Seeky TILYL L - 77y TF—Yay, TILYLL A1 XZI)

fID: An international survey on the notion of identity in contemporary art; J7 > - 7w N3
BB, T4V R—Txz>v, ATV

Altered and Irrationaly 7Ry h =—ZMiE, —2—3—J. ZAUA

F'Sex & Crime: On Human Relationshipsy ¥a2 7L Y7 )LEEffigE. N/ —T7—. K1Y

"Young Americans: New American Art in the Saatchi Collection; Saatchi Gallery, O K>, 1%
A

'Phantasmagoria; ¥ RZ—IRAEMNE. ¥ R=Z— A—-XLFUF

F10EY R=Z—ETVF—L., YRZ— A—=ZALFUT

FSampler 2; David Zwirner, Za2—3—2. ZXU#H

TEmpty Dressi The Rubelle & Norman Schafler Gallery. 72 v bk - A Y X744 72—k, Z2—3—

7. PAUR

'Kingdom of Flora; Shoshana Wayne Gallery., ' >4% =5, A7 AIZFIIN. ZXUAH

"Human Technologys Revolution, 7 7—>7—J)L. SYHVM. ZAUA

Metro Pictures, —a2—3—7. ZXU%H

Lisson Gallery, A~ K>, 1Y X

Tomorrow; Rockland Center for the Arts, VIZX bk - FA Vv Y, Za2—3F—0U. PAUAH
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